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Preface. 


The  process  of  evolution  by  which  we  attain  our  primary  ability  in  speech 
depends  mainly  on  i?nitntion . We  commence  our  study  of  systematic 
grammar  only  after  having  acquired  a sufficient  degree  of  reliability  and  flu- 
ency in  speaking,  reading  and  writing.  The  study  of  Harmony  as  repres- 
ented by  the  existing  textbooks  should  stand  in  the  same  relation  to  Music 
as  the  study  of  grammar  to  language,  and  can  only  become  effective 
when  the  pupil  has  previously  acquired  by  imitation  sufficient  facility 
in  the  usage  of  chords,  cadences,  modulations  and  similar  tonal  problems. 

The  logical  requirements  for  intelligent  imitation  are 
1.  Keen  observation  and  retentive  memory, 

‘Z.  Technical  skill  adequate  to  the  demands  of  the  task. 

Only  the  combined  presence  of  these  factors  can  lead  to  healthy  imita- 
tion. Real  genius  receives  these  faculties  more  or  less  from  nature.  Bach, 
Mozart,  Beethoven,  Mendelssohn  imitated  by  keyboard  improvisation  and 
intuitive  composition  tong  before  they  began  the  systematic  study  of  harmony. 
This  is  very  different  with  the  majority  of  musical  students.  Nature  denied 
them  at  the  outset  a sufficient  amount  of  keen  observation,  memory  and 
technical  skill  and  they  can  acquire  such  only  from  the  outside  by  systematic 
training  and  instruction.  The  study  of  Harmony  as  usually  taught  with  its 
written  exercises  and  demands  on  inventive  and  productive  faculties  can 
only  become  of  practical  benefit  to  those  who  have  already  had  sufficient 
and  successful  training  in  intelligent  imitation,  that  is  direct  transformation 
of  tone  i?ito  thought  and  thought  into  tone. 
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With  those  insufficiently  trained  therein  the  customary  study  of  Harmo 
ny  leads  to  nothing  else  but  to  dealings  with  visible  signs.  Most  of  the 
Harmony  students  who  have  come  under  the  observation  of  the  authors  had 
only  learned  to  analyze  musical  problems  from  printed  signs,  but  not  from 
audible  sounds  and  to  illustrate  musical  rules  by  written  signs,  but  not  by 
audible  tones. 

The  present  book  offers  a system  of  keyboard  exercises  calculated  to  de- 
velop the  faculty  of  intelligent  imitation.  It  is  intended  as  a precurs- 
or to  the  numerous  valuable  text  books  for  the  study  of  Harmony.  The  exer- 
cises presuppose  an  exact  knowledge  of  the  major  and  minor  scales,  intervals 
and  moderate  ability  in  playing  the  FManoforte  or  Organ,  in  short  they  require 
a basis  as  laid  out  in  the  authors’  “Fundamental  Training  Course”  They  are 
to  cultivate  intelligent  observation  of  relations  and  connections  of  chords,  the 
faculty  of  fixing  these  problems  in  the  memory  and  of  reproducing  them  on 
the  instrument.  The  exercises  may  be  remodelled,  altered  and  augmented 
under  the  guidance  of  a teacher. 

Many  of  the  problems  are  given  in  the  auxiliary  notations  of  the  authors’ 
“Fundamental  Training  Series’’  in  order  to  enforce  the  actual  working  with 
scale  degrees  and  tone  relations,  instead  of  mechanical  application  of  letter 
names  of  tones. 

A sincere  application  to  the  contents  of  this  book  will  not  only  result  in 
the  desired  familiarity  with  the  problems  themselves,  but  also  in  strengthening 
the  pupils  general  knowledge,  mental  concentration,  retentive  faculty,  ability  in 
analyzing  and  sight  playing,  and  appreciation  of  what  is  good  and  lawful  in 
music  in  general. 

Faelten  Pianoforte  School.  REINHOLD  FAELTEN. 

Boston,  Mass.  CARL  FAELTEN. 
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Keyboard  Harmony. 

Exercises  in  primary  Improvisation 

for 

Students  of  the  Pianoforte  or  Organ 

by 

CARL  and  REINHOLD  FAELTEN. 


CHAPTER  I. 

EXPLASATIONS. 

The  following  Cadences,  N9  1 to  Nt!  63,  are  simple  chord  connections,  containing  very  few  al- 
tered— raised  or  lowered  _ scale  degrees.  Students  who  are  familiar  with  “The  Fundamental 
Training  Series”  will  find  no  difficulty  in  understanding  the  notation  used  in  this  part.  The  Ro- 
man Numerals  indicate  the  scale  degrees,  for  instance  in  forming  cadences  in  D major.  I=d. 
IV=  g.  Vn=  itc.  If  placed  above  the  line,  the  voice  progresses  upward j if  placed  below  the  line,  the 
voice  progresses  downward.  The  ring  on  the  line  -©-  indicates  repetition  of  the  preceding  scale 
degree. 

The  following  example  illustrates  Nil  25  in  the  key  of  F sharp  major. 


In  organ  practice  the  Bass  should  be  given  to  the  pedal,  the  Tenor  to  the  left  hand,  Alto  and 
Soprano  to  the  right  hand.  Organists  must  pay  special  attention  to  good  legato  playing  and  the 
non-repetition  of  held-over  or  tied  tones  marked  thus  -Q-- 

When  played  in  minor  mode,  only  scale  degrees  of  the  harmonic  minor  scale  must  be  used. 
HOW  TO  USE  THE  EXERCISES. 

1.  Flay  the  exercises  slowly  and  deliberately  in  all  keys.  Observe  the  audible  effects  of  the 
single  tones,  chords  and  their  connections. 

2.  Play  many  exercises  from  memory. 

8.  Make  rhythmical  variations. 

^4.  Play  the  chords  in  arpeggio  forms  and  apply  various  rhythms. 

5.  Combine  two  and  three  models  and  form  proper  phrases  and  periods. 

f).  Apply  the  character  of  the  models  in  the  last  chapter  to  the  models  of  this  chapter. 

7.  After  sufficient  fluency  in  playing  has  been  acquired,  write  from  memory  some  of  the  models 
with  the  usual  staff  notation. 
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Full  Cadences.  NeitoN5:n. 

The  last  chord  is  the  Triad  founded  on  the  fonie.  All  exercises  in  which  the  mode 
is  not  designated  may  be  constructed  with  degrees  of  the  major  or  of  the  harmonic 
minor  scale. 
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li.H. 

L.H. 

R.H. 

L.N. 

R.H. 

L.H. 

R.H. 

L.H. 

R.H. 

L.H. 


m*ZA.  mzo.  N9‘^6. 


N9  In  minor  mode  only.  N9‘Z8.  In  minor  mode  only.  N9ti9. 


Half  Cadences.  No:i2to50. 


THE  LAST  CHORD  IS  THE  TRIAD  FOUNDED  ON  THE  DOMINANT. 
N9  32.  N9:i:L  N9:^5.  N9  3f). 
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N9  37. 
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Cadences  in  ancient  modes.  n9  5IioN9  63. 
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PHRYGIAN  MODE; 
N9 
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LYDIAN  MODE: 
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CHAPTER  II. 

F.\r/..i.Y.-iT/o.ys. 

The  following  exercises,  N_  (54  to  N‘J  73,  are  harmonizations  of  the  most  natural  melody,  the 
scale,  the  latter  placed  either  into  the  Soprano,  or  Hass.  The  notation  used  differs  somewhat 
from  the  exercises  of  the  first  chapter.  The  Roman  numerals  refer  to  the  scale  de^^rees,  the 
(irahir  nia/ihers  indicate  interiut!  profj^renfiiotiH. 

The  following:  example  illustrates  NL’  71  in  the  key  of  (jI^  minor. 


/ iP  f*,* -(•  1 i 1 

Pt=— 

L-i-i  j-j'  1 

^11  1 

— ~n 

i 

hrf 

l-5-« — d— 

f r 

.rp-r- 

17 

1 

1 _ ^ « J 

j. 

The  exercises  in  this  chapter  are  based  on  the  pure  form  of  the  minor  scale,  VI  and  VII  ac- 

+ + 

cording  to  signature.  Deviations  are  specially  marked  by  VII  or  3;  raise  the  scale  degree  one 

it 

chromatic  step;  or  VII;  restore  the  pure  scale  degree. 

HOW  TO  USE  THE  EXERCISES. 

1.  Play  them  carefully  in  all  keys. 

Memorize  them. 

•i.  Apply  rhythmical  variations. 

4.  Use  broken  chords  and  arpeggios  in  various  ways  and  rhythms. 

5.  Write  some  exercises  from  memory  in  the  usual  staff  notation. 

6.  Apply  the  character  of  the  models  of  the  last  chapter. 


Harmonized  Scales. 

N9  ti-4,  Maj  or  scale 
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N9  65.  Minor  scale. 
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N9  66.  Major. 
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N9  69.  Minor. 
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N9  70.  Major. 


N9  71.  Minor. 
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CHAPTER  III. 

EXPLANATIONS. 

The  following  exercises,  N9  74  to  N2  297,  are  models  of  modulations.  The  notation  used 
differs  materially  from  the  previous  parts  and  is  founded  on  actual  keijhoard  calculations. 
The  Roman  numerals  refer  to  scale  degrees,  the  Arabic  figures  indicate  progressions  by  half 
or  rhrotnatic  steps. 

The  following  example  illustrates  N9  77. 


HOW  TO  USE  THE  EXERCISES. 

1.  Read,  construct  and  memorize  as  many  models  as  possible. 

2.  Form  consecutive  modulations.  Apply  for  instance  the  same  model  for  consecutive  modula- 
tions from  c major  to  d major;  from  d major  to  e major;  from  e major  to  ftf  major  etc. 

IT  Combine  different  models.  Modulate  for  instance  from  c major  to  f^t  major  the  following  ways; 

c major  to  e rriajor  and  from  there  to  fit  major; 

or  c major  to  f major  and  from  there  to  fH  major; 

or  c major  to  g major  and  from  there  to  fit  major; 

or  c major  to  el>  major  and  from  there  to  fH  major; 

etc. 

^4.  Apply  suitable  and  characteristic  rhythms  with  the  chords  in  solid  and  arpeggio  forms. 

5.  The  transformation  of  the  exercises  into  staff  notation  will  prove  very  beneficial,  as  it 
enforces  a deeper  insight  into  harmony. 

A.  Modulations  from  major  key  to  major  key. 

3..  Onk  CHRffMATFC  Stkr  Highkr.  Major  to  Major. 
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. Two  Chromatic  Steps  Lower.  Major  to  Major. 
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6.  Three  Chromatic  Steps  Higher.  Major  to  Major. 
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N9101.  N9  10‘^. 
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f.  Thrke  Chromatic  Steps  Lower.  Major  to  Major. 
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g.  Four  Chromatic  Steps  Higher.  Major  to  Major. 
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h.  Four  Chromatic  Steps  Lower.  Major  to  Major. 
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N9I16.  N9117. 


1.  Five  Chromatic  Steps  Higher.  Major  to  Major. 
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k.  Five  Chromatic  Steps  Lower.  Major  to  Major. 


N9VZ3.  N9124.  N9125. 
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1.  Six  CiiKO.MATic  Stkps  Highkk  on  Lowkk.  Major  to  Major 

NL’  128.  N«  I2!t. 


N9i:{().  N2i:{i. 


NO  i:52.  N9i:i:{.  Noi:}7|. 


B.  Modulations  from  minor  key  to  minor  key. 

a.  O.NE  Chromatic  Step  Highkk  Minor  to  Minor.  . — — 

NO  i;i5.  N9  IHfi.  N9 1;{7. 


N9i;i8.  N9i:u». 


A.P.  S.  473.S-42 
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b.  One  Chromatic  Step  Lower.  Minor  to  Minor. 

N2140.  N914i. 


N9I4*Z.  N9143. 


C.  Two  Chromatic  Steps  Higher.  Minor  to  Minor. 

N9  144.  N9145.  N9146. 


R.H. 


L.H. 


R.H. 


L.H. 
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Two  Chromatic  Steps  Lower.  Minor  to  Minor. 

N9  149.  N9150. 
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1 

7 ^ 

— t ^ I 37  y ^ 7 ^ 7 

A.P.  S. 
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N2  151.  N2  15Z. 


e 


Thrkk  Chkomatic  Stkfs  Highkk.  Minor  to  Minor. 

N9i5;i 


N9  155.  N9  156. 


f.  Three  Chromatic  Steps  Lower.  Minor  to  Minor. 


N9160. 


N9  161. 


L.H. 
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-) 

0 
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g.  Four  Chromatic  Steps  Higher.  Minor  to  Minor. 

NO  168.  N9164. 


N9  165.  N9166. 


h.  Four  Chromatic  Steps  Lower.  Minor  to  Minor. 


N9  167.  N9168. 


N9  169.  N9170. 


1.  Five  Chromatic  Steps  Hkhier.  Minor  to  Minor. 


N9  171.  N917‘Z.  N917:^. 


A.P.  S.  47.38-42 


N9  174.  N91V5. 


k.  Five  Chromatic  Steps  Lower,  Minor  to  Minor. 

N9  176.  N9I77.  N9 178. 


N9179.  N9I80. 


1.  Six  Chromatic  Steps  Higher  or  Lower.  Minor  to  Minor. 


N9  181.  m\HZ.  N9I83. 


N9  184.  N9  185. 


A.P.  S.473S-42 
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C.  Modulations  from  major  key  to  minor  key. 

a.  To  THE  Minor  Key  with  the  Same  Tonic.  Major  to  Minor. 


N9  186. 


R.H. 


L.H. 


N9  187. 


N9  188. 
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R.H. 


L.H. 


b.  To  the  Minor  Key  with  the  Tonic  One  Chromatic  Stef  Higher.  Major  to  Minor. 

N9191.  N9  192.  N9193. 
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R.  H. 


L.H. 


C.  To  the  Minor  Key  with  the  Tonic  One  Chromatic  Step  Lower.  Major  to  Minor. 
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N9  195. 


N9196. 
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L.H. 
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d.  To  THE  Minor  Key  with  the  Tonic  Two  Chromatic  Steps  Higher.  Major  to  Minor. 


N9199. 


N9  ^00. 


N9‘^01. 
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0.  To  THE  Minor  Key  with  the  Tonic  Two  Chromatic  Steps  Lower.  Major  to  Minor. 


N9*^04. 


N9  205. 
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L.H. 


f.  To  the  Minor  Key  with  the  Tonic  Three  Chromatic  Steps  Higher.  Major  to  Minor. 

N9209.  N9210.  N9211. 


1 

1 8 
1 

III  e-n 

T n 

1 2 1 

r\ p .- 

p 

r-HI p 

I 

8 

P p 

— p 

C4 

i V 0 

° 1 

1 

2 

\J 

1 

1 

\T 

o 2 

1 

^ 1 

\L 

^ 1 

1 

\ — Y ^ — 

1 ^ 
4 

8 

2 

^ 1 

-I ^ 

2 1 
2 2 

0 

V o 

-4 ^ 

1 ^ 
1 

1 

2 

R.H. 


L.H. 
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N9  ZVZ. 


N9  2I3. 


N9  214. 
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L.H. 
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g.  To  THE  Minor  Key  with  the  Tonic  Three  Chromatic  Steps  Lower.  Major  to  Minor. 


Ne-^!5.  N9  216.  , . NO 217. 
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L.H. 


h.  To  the  Minor  Key  with  the  Tonic  Four  Chromatic  Steps  Higher.  Major  to  Minor. 


mz\H. 


N9  219. 


N2  220. 
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N9  222. 


N9  223. 
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L.H. 


1.  To  THE  Minor  Key  with  the  Tonic  Four  Chromatic  Steps  Lower.  Major  to  Minor. 

N9  224.  N9  225. 
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k.  To  THK  Minor  Kky  with  the  Tonic  Five  Chromatic  Stefs  Higher.  Major  to  Minor. 


/.//. 


N9  ZZH.  N9  N9  280. 
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1.  To  THE  Minor  Key  with  the  Tonic  Five  Chromatic  Stefs  Lower  Major  to  Minor. 


N9ZZZ.  N9  2:LS. 


N9  ‘Z35.  N9  ‘^3H. 


A.P.S.  4738-42 


2(5 


m.  To  THK  Minor  Kky  with  the  Tonic  Six  Chromatic  Steps  Higher  or  Lower.  Major  to 

Minor. 


NO 
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D.  Modulations  from  minor  key  to  major  key. 

a.  To  THE  Major  Key  with  the  Same  Tonic.  Minor  to  Major. 


R.H. 


L.H. 
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b.  To  THE  Major  Key  with  the  Tonic  One  Chromatic  Step  Higher.  Minor  to  Major. 
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NO  247. 


NO  248. 
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C.  To  THK  Major  Kky  with  thk  Tonic  Onk  Chromatic  Stkr  Lower.  Minor  to  Major. 
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r4H © 

T r^ 

n — ® — 

^ o 

1 2 

2 t 

pV ' — 

TIT  n 

-e-  o — ' — — 

1 1 1 

— 0— e — j — 

0 

1 u 

V 1 

2 

2 2 

1 

111  ^ 

T n 

2 

^ I"  '1  ('  'I  0 

1 2 2 

8 1 

1 

V 

; — 

u *2 
0 

0 2 

1 

1 2 
2 

0 

2 

1 u 

—i ^ 

'vj  LJ  w 

^ ' ' 

2 2 

J'-e- 

2 

n.ii. 


L.H. 


N9  ‘Z5i. 


N9  252. 


//.//.  1 
!..H. 

T n 

111"^ 

2 

1 

r-T 

V ^ 

c\  r\ 

1 j 0 ^ 

C\  0 rj 

V 

TIT  n 

r-'\ 

2 2 
1 

1 

V 2 0 

I 

V-./  L-/  L>'  ^ 

-e  .Q- 

1 

111  0 

-I i 

1 

Ui — 

2 

1 

2 

5 

d.  To  thk  Major  Key  with  the  Tonic  Two  Chromatic  Steps  Higher.  Minor  to  Major. 
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6.  To  the  Major  Key  with  the  Tonic  Two  Chromatic  Steps  Lower.  Minor  to  Major. 


N9  258.  N9  259.  N9  260. 
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R.H. 


L.H. 
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f.  T(^  THE  Major  Key  with  the  Tonic  Three  Chromatic  Steps  Higher  Minor  to  Major. 


R.H. 
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g.  To  the  Major  Key  with  the  Tonic  Three  Chromatic  vSteps  Lower.  Minor  to  Major. 
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h.  To  THE  Major  Key  with  the  Tonic  Four  Chromatic  Stefs  Higher.  Minor  to  Major. 
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1.  To  THE  Major  Key  with  the  Tonic  Four  Chromatic  Stefs  Lower.  Minor  to  Major. 
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k.  To  THE  Major  Key  with  the  Tonic  Five  Chromatic  Stefs  Higher.  Minor  to  Major. 
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1.  To  THE  Major  Key  with  the  Tonic  Five  Chromatic  Steps  Lower.  Minor  to  Major. 
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m.  To  the  Major  Key  with  the  Tonic  Six  Chromatic  Steps  Higher  or  Lower.  Minor  to 
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CHAPTER  IV. 

KXPLAXATIOXS. 

The  following  exercises,  N?  298  to  N‘i  3o(),  shouTd  serve  as  simple  models  for  improvisations. 
The  “Transposing  Clef”  is  used  for  the  exercises  from  N2  298  to  N2  323.  Refer  to  pages  of  the 
“Transposition  Reader”  and  notice  especially  the  peculiar  application  of  the  accidentals. 

The  N'i*^  324  to  350  are  taken  from  dementi’s  Preludes  et  Exercices. 


HOW  TO  USE  THE  EXERCISES. 

I.  Play  them  in  various  keys. 

Memorize  the  construction  of  some  numbers. 

3.  Invent  well  sounding  extensions,  contractions  and  variations. 

4.  Play  the  models  in  different  order  and  connect  them  by  modulations,  the  latter  bearing  either 
the  character  of  the  previous  or  the  following  models. 
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N9  300.  Major  mode. 
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N9  301.  Minor  mode. 
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N9  809.  Major  mode. 
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N9  810.  Minor  mode. 
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N9  811.  Minor  mode. 
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N9*i14.  Major  mode. 
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N9  817.  Major  mode. 
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N9  818.  Major  mode. 
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ELEMENTS  OF  HARMONY 

by 

Stephen  H.  Gmery. 

A clear  and  concise  method  of  teaching  harmony,  used  for  many  years  by 
the  leading  Conservatories  and  Teachers. 

Price  $ 1.00. 

Supplementary  Exercises. 

Chants  and  Chorals  to  Elements  of  Harmony 

by 

Stephen  A.  Emery. 

Price  50  cts. 

n Hey  to  emery’s  Elements  of  Harmony 

by 

FRANK  LYNES. 

Price  60  cts. 

Foundation  Studies  in  Pianoforte  Playing 

by 

Stephen  A.  Emei'y. 

Op.  35. 

Price  $ 1.25. 

J^dvancemenf  Studies, 

^equel  to  Emert/* s foundation  studies 

by 


Frank  Lynes. 
Price  $ 1.00. 


HEAD  AND  HANDS. 

Fundamental  Technique  for  the  Pianoforte 

by 

Stephen  H.  6mery. 

Op.  37. 

Price  $ 1.50. 

/ARTHUR  P.  SCHMIDT 

Boston;  Leipzig.  New  York: 

14G  Boylston  Street.  130  Fifth  Avenue, 
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